English 1201 

2017 Midterm Exam Review Sheet

Exam Date:
Monday, January 23rd, 2017 –12:00 noon to 2:20 p.m.

Section A:
Listening




Value:   10 Marks (completed)

Section B:
The Sight Passages

Poetic Literacy




Value: 
19 Marks

Visual Literacy (Artistic) 



Value:
06 Marks

Section C:
Analytical Essay




Value:   20 Marks

Section D:
Personal Response



Value:
10 Marks








Total:
65 marks
Section A:
Listening
· Completed on Tuesday, January 10th, 2017 at 8:15 in designated classrooms.
Section B:
The Sight Passages

Poetic Literacy  
· You will read an unseen poem and be asked to complete selected responses (multiple choice) and constructed responses (long answer questions).  Provide references from the poem in the constructed response part.
· Review your Poetry Terms and Devices handout, the poetry questions, activities, discussions and assessments completed in class, and review this strategy: 

   
Poetry Strategy

1. Read the poem and then the questions.  

2. Re-read the poem.

3. Look at title.  Try to connect it to the poem.  Is it ironic?  Is there a double meaning? Does it tell you the subject? theme?

4. Look for figurative language: simile, metaphor, personification, symbolism, hyperbole.

5. Look for imagery.

6. Look at the form of the poem: stanza, sentence types, layout on page, type of poem, use of capitalization.  Why would the poet choose this form?

7. Look for sound effects: alliteration, assonance, consonance, euphony, onomatopoeia, cacophony.  Does the sound create a certain mood?

8. Does the poem rhyme?  What is the pattern?  Does it change?  What feelings does it evoke?

9. What is the rhythm?  Why would the poet choose this rhythm?

10. Look at the diction (connotation, denotation, irony, oxymoron, juxtaposition).  Does the diction suggest a certain mood or tone?

11. Based on this analysis, what is the poet’s message or theme?

Visual Literacy (Artistic)
· You will be asked to look at a visual and respond to a constructed response question based on some literary element using artistic visual elements for support.
· See class notes, activities and worksheets for practice. 

Section C:
Analytical Essay 

· You will be expected to write an essay on the short story provided here, “The Night a Sitter Stood Tall”.  Read and understand this story. You will not be permitted to bring it in to the exam.  Another copy will be provided to you on the exam.
· Review your short story handouts, terminology, class notes, and portfolio.  

· Pay particular attention to the two essays you have already written this year in terms of format and constructive advice.   Remember to provide two direct references per body paragraph for a total of 6 references.  You will be assessed on organization, mechanics, style, and content.

EXAMPLE Essay Format - Below is an outline for how to write and organize an analytical essay. 
EXAMPLE Essay Prompt: In a multi-paragraph analytical essay, discuss how imagery, irony, and diction reveal conflict in the short story provided.  (THIS IS NOT THE EXAM QUESTION).
I. Catchy Title 

II. Paragraph 1: Introduction (Use the HATMAT acronym) 

A. Hook 

B. Author 

C. Title 

D. Main ideas or subject or characters

E. A short summary 

F. Thesis 

III. Paragraph 2: First Body Paragraph (Write about the first literary term in prompt: imagery & link to conflict)
A. Topic sentence (what this paragraph will discuss, how it will prove your thesis) 

B. Context for the quote 

i. Who says it? 

ii. What’s happening in the text when they say it? 

C. Quote from the text (cited appropriately) 

D. Analysis of the quote: How does it prove your thesis? 

E. Closing sentence (wrap up the paragraph to effectively transition to the next paragraph) 

IV. Paragraph 3: Second Body Paragraph (Write about the second literary term in prompt: irony and link to conflict)
A. Topic sentence (what this paragraph will discuss, how it will prove your thesis) 

B. Context for the quote 

i. Who says it? 

ii. What’s happening in the text when they say it? 

C. Quote from the text (cited appropriately) 

D. Analysis of the quote: How does it prove your thesis? 

E. Closing sentence (wrap up the paragraph to effectively transition to the next paragraph 

V. Paragraph 4: Third Body Paragraph (Write about the third literary term in prompt: diction and link to conflict)
A. Topic sentence (what this paragraph will discuss, how it will prove your thesis) 

B. Context for the quote 

i. Who says it? 

ii. What’s happening in the text when they say it? 

C. Quote from the text (cited appropriately) 

D. Analysis of the quote: How does it prove your thesis? 

E. Closing sentence (wrap up the paragraph to effectively transition to the next paragraph 

VI. Conclusion (You do not necessarily have to follow this order, but include the following): 

A. Summarize your argument. 

B. Extend the argument. 

C. Show why the text is important. 
"The Night a Sitter Stood Tall"

by: Esther Wagner

When Teresa was fourteen, she had already done a fair amount of babysitting, but tonight was certainly different.  She didn't know the kids, for one thing.  Their parents were neighbours, but newcomers.  Once boy was six and the other two.  They'd sounded all right and seemed all right at first, but after an hour, the atmosphere was so tense with their teasing and whining that Teresa said she'd have to put the little one to bed early.  She went to the kitchen to get the older one a soft drink.

She glanced at the list of instructions by the kitchen phone.  She had a little mental vision of the Kent's, her employers, sitting down about now to their dinner party, and of her own parents at home, her father reading, often laughing or scowling, and then reading aloud to her mother, who would be working at her desk probably, writing letters.

Teresa sighed a little and began to clank around in the refrigerator. She was just reaching for a ginger-ale bottle when wild screams of pain and terror cut through the silence of the house.  A tremor of shock rocked her; but she carefully - almost slowly - pulled her hand from the refrigerator before running to the living room.  She heard her mother's calm voice telling her not to panic when something happened.

She found the baby on the rug, dripping blood from a large cut in his forehead, yelling at the top of his lungs.  Over by the window, stunned, stood the older boy.  At his feet lay his pile of wooden blocks.  But one of them was missing - it lay beside the baby.

Teresa thought: this is enough to - but she shut her mind firmly from thinking about herself and what she had a right to feel.  She had never seen her mother so caught up in her own feelings that she couldn't act, not even when Teresa's sister had been knocked down and brought in unconscious, not even when the car had skidded into a tree and three children began to bleed and yell.  Calm and pale, her mother had tended to them after switching off the engine, and waited till she got back home to be sick and faint.

Teresa scooped up the baby in her arms.  She grabbed some tissues from the box she had been using for his earlier tears.  Stitches? The word stood in her mind as she wiped.  She thought of the telephone table and the number of the house where the Kent's were dining.  But before any new move, she thought of a time she simply yelled for help and then found things weren't really so bad after all.  Her father had grinned on that occasion, but she had sensed that he was somehow disappointed - and she had been disappointed too.

She went to the kitchen, murmuring softly to the baby, and sat him on the sink-top to look closely at his cut.  She sponged and saw there wasn't going to be much more blood.  She remembered the girl scout days and a good scout mistress, who, thank goodness, had made everybody do everything themselves, instead of just showing them.  She couldn't find bandages, but the baby was calming, and confidence took hold.

Then she remembered: there are times when you aren't the best judge.  She hadn't seen the block strike.  Had the blow been hard enough, perhaps, to cause a concussion?  She crossed to the phone table, sat down with the baby, and found a doctor's name and number.  Luck was with her.  He was home.  He gave her a few instructions and said he'd come over.

He was there soon and stayed only a few minutes.  He had nothing but praise for her work.  He told her to put the baby to bed and not to bother calling the Kent's.  He left a note for them saying that the cut was not serious, scowled and scolded a little at the six-year old, and departed.

As she picked up the baby again, she heard a strange, sobbing sound - and knew a new responsibility.  She called the older boy and sent him upstairs for the baby's pajamas.  The panic and guilt in his small face troubled her.  She thought of his littleness, his newness in the neighbourhood, his new house and school.  Her mother always told her: use your imagination.  There had been a time when Teresa thought you couldn't turn imagination on and off like a faucet, but she had learned at home that you could train yourself to call on it in need.

Now she spoke matter-of-factly to the boy, telling him he must help her.  Together they prepared the little one for bed.  Then she made the older boy go upstairs with her, put the clothes away, help her with songs.

"You're not mad?" he asked her, downstairs again. "No, but it could have been bad - we'll have to talk about it."  How often she had heard that!  Sometimes she thought her parents talked too much, always trying to make her see what they had in mind.  But now she found she could talk.  She said, "I'll have to tell, but I'll tell them you were silly, not mean.  I'll tell them how sorry you were and how much you helped."

She got the boy settled with crayons, deciding that it was not yet time for him to be in the dark and alone.

She felt a sudden slight panic, thinking about the Kent's, and having to tell them this whole story.  Feeling wobbly, she called up her mother.  She knew her voice was thin.

"Just a minute, dear," said her mother.  Teresa could hear her speaking to her father.  Then came his voice, calm, smooth, but very masculine, very deep, a part of his position in the family, for he was always the rock, the last word.

"Do you want your mother over there, Tess?"  Oh yes, she thought.  But deep inside her mind, she knew and honoured what they thought of her, what they were preparing her for.  So she spoke the words she knew he wanted to hear, and which she really hadn't wanted to say, and which even as she spoke them filled her with a complicated joy.  "I don't think so," she said.  "I think I can manage."

 Section D:
Personal Response
· Direction will be given for you to connect a quote and/or a visual to your own personal experience. 

· Respond according to instructions. 

· Be sure to provide a narrative (story).

· Use “I” as it is your experience.
· This is meant as a “connection” exercise.  As discussed in class, it is not meant to delve into private matters.
· Explain your statements and link them to the prompt.  

· Avoid rambling in broad generalities.

Minimum of two pieces of evidence for support.





Minimum of two pieces of evidence for support.





Minimum of two pieces of evidence for support.
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